
RARE Matter/Giacometti
HERBERT MATTER (1907-1984) was 
born in Engelberg, Switzerland. He 
attended the Ecole des Beaux-Arts 
in Geneva in 1925—just six years af-
ter Giacometti—and was likewise 
drawn to Paris, where he continued 
his studies at the Academie Mod-
erne under Fernand Léger and Amé-
dée Ozenfant. After he was forced 
to return to Switzerland due to im-
migration issues in 1932, he began 

working for the Swiss National Tourist Office in Geneva, producing 
for it a series of modernist travel posters which established his artistic 
reputation. 

In 1936, Matter was hired as a photographer by a Swiss ballet troupe 
for a tour of the United States, and following its completion, chose 
to remain in America, moving to New York City and securing jobs 
as both a freelance photographer—working primarily with Harper’s 
Bazaar, Vogue, and Saks Fifth Avenue—and as a graphic designer, 
creating posters for the Container Corporation of America and the 
ground-breaking identity and adverstising systems for Knoll and the 
New Haven Railroad; he also directed a notable film on the artist Al-
exander Calder, a close personal friend. Alvin Eisenman, the head of 
the Yale University design department, recruited Matter for his faculty 
in 1952, and he taught design, typography, and photography in New 
Haven while also continuing his work on numerous outside assign-
ments, including his own personal project, the book Alberto Giacom-
etti. 

Matter was first introduced to Giacometti in 1950 by their mutual 
friend Pierre Matisse, who had presented the first one-man show of 
Matter’s photographs in 1943. The two artists’ association was deep-
ened when Matter was commissioned by the Guggenheim Museum 
to both photograph and design the catalog for its 1955 Giacometti  
exhibition, and in 1960 he began photographing the artist and his 
work inside Giacometti’s rue Hippolyte-Maindron studio. As much 
artistic statement as documentation, Matter’s images utilized unusual  
camera angles and perspectives to capture the dramatic nature and 
construction of not only the artwork, but also Giacometti’s famously 
idiosyncratic countenance. Over the next 24 years, Matter collated 
the photographs into a profusely illustrated volume, supervising every  
aspect of its design and composition until his death in 1984. Left un-
finished at that point, his wife Merecedes completed the project, and 
it was published posthumously in 1986. 

This is the first time the book itself has been the nucleus of a show, 
with all the items on display—vintage photographs, negatives, font 
designs, typescripts, letters, maquettes, and other associated materi-
als—derived directly from either Matter’s personal archives or sources  
connected to Giacometti.

ALBERTO GIACOMETTI (1901-
1966) was born in Borgonova, a 
small town in the Swiss Alps. His 
father, the Impressionist artist 
Giovanni Giacometti, recognized 
his eldest son’s talent early, and 
sent him first to the Ecole des 
Beaux-Arts in Geneva in 1919, 
and then to the Academie de la 
Grande-Chaumiere in Paris in 
1922, where he studied under the 

sculptor Antoine Bourdelle. Giacometti’s first major exhibition was 
the 1925 Salon des Tuileries, and at the end of December 1926 
he moved into the famous studio at 46 rue Hippolyte-Maindron, 
which he would later expand to four rooms and maintain for the 
rest of his life.

In 1929, Giacometti met Jean Cocteau and André Masson, who 
in turn introduced him to the Surrealists, led by André Breton; he 
subsequently became closely aligned with the group for the next 
several years. His brother Diego joined him as an assistant in 1930, 
and in addition to exhibiting with Jeanne Bucher, Pierre Loeb, Julien 
Levy, and Pierre Matisse, among others, Giacometti also began 
producing decorative arts with the designer Jean-Michel Frank, a 
move which led Breton to expel him from the Surrealists in 1935. 
Following this, Giacometti shifted his attention to the human head, 
and between 1936 and 1940 focused instead on the sitter’s gaze.

During the Second World War, Giacometti resided in Switzerland, 
where he experimented with attenuated sculptural forms, and af-
ter his return to Paris in 1945, embarked upon the most intense-
ly creative period of his life, creating lithographs for Derrière le 
miroir; illustrations for volumes written by Jean Genet, Paul Eluard, 
Jacques Dupin, and Lena Leclercq; drawings and oil paintings of 
various sitters; and, in particular, the iconic elongated figures he is 
best known for today. This latter work was significantly influenced 
by his exploration of existentialism, an interest inspired in part by 
his close friendships with Samuel Beckett and Jean-Paul Sartre.

Giacometti’s work, already widely known in Europe, gained world-
wide acclaim in 1948 following a retrospective held at Pierre Ma-
tisse in New York. This in turn led to numerous American exhibi-
tions, including major shows at the Guggenheim (1955) and the 
Museum of Modern Art (1965), as well as international awards, in-
cluding the Pittsburgh International Prize for Sculpture (1961) and 
the Venice Biennial Prize for Sculpture (1964). Giacometti’s art was 
also acquired and prominently featured by the Museum of Mod-
ern Art, the Tate Museum, and the Getty, as well as many other 
public and private collections. He died in Chum, Switzerland, in 
1966.



            1)  Matter, Herbert 
Standing Woman (1948) 
vintage silver gelatin print 
11 x 14 
printed late 1960s 
$7,000

           2)  Matter, Herbert 
Man Pointing (1947) 
vintage silver gelatin print 
11 x 14 
printed late 1960s 
$7,500

        3)  Matter, Herbert 
Bust of Diego, profile (1957) 
vintage silver gelatin print 
11 x 14 
printed mid-1960s 
estate stamp on verso 
$8,500

        4)  Matter, Herbert 
Bust of Diego (1962) 
vintage silver gelatin print 
11 x 14 
printed mid-1960s 
$8,000



           5)  Matter, Herbert 
Bust of Diego (1965) 
vintage silver gelatin print 
11 x 14 
printed mid-1960s 
estate stamp on verso 
$9,000

           6)  Matter, Herbert 
Standing Woman (1959) 
vintage silver gelatin print 
11 x 14 
printed late 1960s 
$7,000

            7)  Matter, Herbert 
Women of Venus (I, II, VII, VIII) 
vintage silver gelatin print 
11 x 14 
printed late 1960s 
$8,000

            8)  Matter, Herbert 
Bust of Diego on a Stele III (1959) 
vintage silver gelatin print 
11 x 14 
printed mid-1960s 
signed on verso 
$9,500



           9)  Matter, Herbert 
Diego with Sweater (1953) 
vintage silver gelatin print 
11 x 14 
printed mid-1960s 
signed on verso 
$7,500

             10)  Matter, Herbert 
Cloaked Sculpture in Studio 
vintage silver gelatin print 
11 x 14 
printed mid-1960s 
$7,500

            11)  Matter, Herbert 
Four Large Standing Women  
(The New York Women) 
vintage silver gelatin print 
11 x 14 
printed mid-1960s 
$8,000

            12)  Matter, Herbert 
Clay Figure with Studio Wall 
vintage silver gelatin print 
11 x 14 
printed mid-1960s 
estate stamp on verso 
$8,500



           13)  Matter, Herbert 
Giacometti (profile, dark jacket) 
vintage silver gelatin print 
11 x 14 
printed early 1960s 
estate stamp on verso 
$12,500

           14)  Matter, Herbert 
Giacometti (modeling figure) 
vintage silver gelatin print 
11 x 14 
printed early 1960s 
estate stamp on verso 
$12,500

        15)  Matter, Herbert 
Giacometti (profile) 
vintage silver gelatin print 
11 x 14 
printed early 1960s 
estate stamp on verso 
$12,500



16)  Matter, Herbert 
Giacometti Working (ghosted) 
vintage silver gelatin print 
15 x 12 
printed mid-1960s 
$12,000

17)  Matter, Herbert 
Giacometti (modeling bust) 
vintage silver gelatin print 
17 x 11 
printed early 1960s 
estate stamp on verso 
$12,500

18)  Matter, Herbert 
Giacometti Painting 
vintage silver gelatin print 
17 x 11 
printed early 1960s 
$12,000



   19)  Matter, Herbert 
Bust of Elie Lotar II, detail, large, with  
autograph text in margin (1965) 
vintage silver gelatin print 
16 x 20 
printed mid-1960s 
$15,000

 20)  Matter, Herbert 
Bust of Elie Lotar II, large 
vintage silver gelatin print 
16 x 20 
printed mid-1960s 
signed on recto, bottom right 
$15,000

   21)  Matter, Herbert 
Woman, large (1953) 
vintage silver gelatin print 
20 x 16 
printed late 1960s 
$12,500

 22)  Matter, Herbert 
Dog (1951) 
vintage silver gelatin print 
19 x 13 
printed mid-1960s 
$12,500



               23)  Matter, Herbert 
Giacometti Triptych (vertical) 
vintage silver gelatin print 
each print 8” x 8” 
printed mid-1960s 
$30,000

             24)  Matter, Herbert 
Female Nude, ¾ Figure 
vintage silver gelatin print 
11 x 14 
printed late 1960s 
$7,500

             25)  Matter, Herbert 
Bust of Elie Lotar III (1965) 
vintage silver gelatin print 
11 x 14 
printed late 1960s 
$9,500



                                                                26)  Matter, Herbert 
Giacometti Triptych (horizontal) 
vintage silver gelatin print 
each print 8 x 10; framed, 30 x 15 
printed mid- to late 1960s 
autograph text in red ink 
$40,000


